. Metropolitan Community Church of Austin, in a protest march against violence.
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The original UFMCC church organizers came from a variety of Christian churches and because of this they seem to have adopted approaches to ritual and governances that were familiar to them and inclusive in purpose. Each local congregation is free to adopt its own style of service. The primary exception is that all churches must celebrate communion at Sunday services and church feast days. Although free to choose, most congregations seem to have selected a form of worship that reflects the Lutheran, Episcopal, and Roman Catholic Eucharists.
Ministers, for the most part, wear vestments that reflect the high church calendar.
Individual churches belonging to the Fellowship are not independent or congregational in organization. Each individual church must follow the by-laws and rules of the Fellowship. This is important in that the by-laws clearly state that the senior pastor determines the form of worship, and this includes music.
A major influence on the music heard in local churches is a 1981 ruling from the Fellowship mandating that all churches use inclusive language in worship. This mandate meant that patriarchal words and phrases such as Lord and other such terms were to be avoided in public prayers, communion services, sermons, and biblical readings. A theological defense for this is currently provided by the Cathedral of Sunshine in Fort Lauderdale, Florida:
The principle which guides the life and practice of the church cannot be 'what do most people find comfortable,' but rather, 'what is God's will and purpose?' The reason we need to use inclusive language is not because we want to keep a particular group happy, but because it is necessary to promote justice, reconciliation and love, the agenda to which we Christians have been called. Because this regulation applied to music, the Fellowship embarked on a program of music reform to help local churches implement inclusive language. This eventually led to the publishing of "Hymns of the Church" in the 1980s (Metropolitan Community Church, Austin.
Archives collection). Although this hymnal is rarely used today, it did have a tremendous influence on the music culture within the Fellowship. This hymnal included rewritten hymns that excluded masculine and patriarchal terms. New hymns were commissioned to reflect inclusion language. For example, "The Lord's Prayer" became: "The Prayer that Jesus Taught Us." The opening line was sung or read as "Our Creator whom we are a part of …." An example of a commissioned hymn reads:
Our God is not a woman, Our God is not a man; Our God is both and neither, our God is I Who Am. From all the roles that bind us, our God has set us Free.
What freedom does God give us?
The freedom just to be. • Archaic words such as thee and thou.
• Music that has an adverse relationship to race, personality, and action.
• Music that has upsetting symbols such blood.
• Music that suggests to the congregation the feelings of vulnerability, wretchedness, and lost souls.
• Music that over-emphasizes salvation from sin.
• Musical themes that suggest militarism such as "Onward Christian Soldiers"
• Music that reminds the congregation of oppression, such as the tune from "Deutschland Uber Alles" with its Nazis connotations, as used in the hymn "Glorious Things of Thee Are Spoken."
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• Music with derogatory references, such as dark for evil and white for purity and good (Fielding Interview, 2005) .
Generally speaking, inclusive language need not be used if its use interferes with the intent and musicality of the original music. This is especially true with classical music.
Another aspect of the music in this congregation that helps define it as information dissemination is that it is a central core of worship. It is carefully selected to compliment the overall themes of the services. It is carefully rehearsed and formatted, and presented by excellent musicians. In its delivery to the congregation, it is well articulated and specifically focused on religious experiences with information that is designed to enhance human behaviors and attitudes based on biblical understandings and core values of the church. by everything and anything associated with the place…. When MCC says that they are a "Church without Walls," they mean exactly that. Words cannot express the comfort you will feel when attending service at MCC. My only suggestion is that you experience it yourself by attending; it will truly be life changing.
(Frank. MCC Austin Review. 2009 statement from Frank").
Conclusion
I will conclude by saying that MCC, Austin is not much different from congregational life in other denominations where music and service order are important. The difference lies in its origin, its perceived status as serving an oppressed people as well as victims of violence and abuse; and the need of the members of the congregation to gain self-respect and to bond with others in a spirit of family with shared values. From my review, the music at MCC Austin appears to be cyclic based on external circumstances, internal spiritual needs of the congregation, the music and service preferences of church leadership, music tastes and musical talents found with the congregation. Music as information and education at MCC Austin appears to be always striving to meet the goals of the church and respond to new challenges.
